






LIGHT QUALITY can be characterized by how "hard"
or "soft" the shadow produced by an instrument appears.
The quality of light produced by an instrument is deter-
mined by the physical size (not the intensity) of the light
source used. In general, the larger, more diffused the light
source, the softer the light quality. Typically, a diffusion
material, such as frost or a silk, might be placed in front
of a lighting instrument to increase the working (physical)
size of a light source. (When light transmits through a
diffusion material, the illuminated diffusion material then
becomes the acting light source.)

A sharp, well-defined shadow edge (hard light), like that
which is produced by the sun, is most often produced by
a small light source, such as one of the instruments
contained in this kit. 
A softer, less-defined shadow edge (soft light) like that of
a cloudy day, is most often produced by a larger, more
diffused light source, such as a Lightbank (available with
some Arri Kits).
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light placement can dramatically improve the results of
your lighting. 

When working with a Lightbank, control of the diffused
light can be achieved with a product called a Soft Egg
Crate (manufactured by LightTools). This product is a
collapsible fabric egg crate that can be quickly attached
to the front of a Lightbank. The use of an egg crate on a
lightbank provides the user with instant control of spill
light with little light loss.
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TECHNICAL DATA
2 - 300 watt Arri Fresnels

(GAM 1075 frost on bottom half of barndoors on 
each key light)

2 - C-stands with grip arms
1-  Small Lightbank
1 - 1,000 watt Arrilite (inside lightbank) 

with double wire scrim
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VOLUME I - “LIGHTING FACES”: A comprehensive look at the art of
lighting people.  You’ll learn how to use hard and soft light, and simple
lighting techniques for lighting different skin tones, people with eye
glasses, and balding heads.  Discover which type of lighting instruments
will give you the look you want, how to determine contrast ratios, and
much more!  (50 mins)

VOLUME II - “LIGHTING INTERVIEWS”: This program provides
detailed information for lighting a variety of interviews ranging from single-
camera news and location setups to multi-camera studio programs.  Learn
to improve your EFP lighting, understand HMI (daylight balanced) lighting,
and discover how to make your studio interviews look their best, regard-
less of the number of on-camera talent. (45 mins)

VOL III - “COLOR CORRECTION & FILTRATION”: This program
examines the light and color spectrum as it relates to shooting film and
tape.  You’ll see how to use color correction gels and filters to make your
location lighting look its best.  Learn to gel windows quickly, color correct
for fluorescent lighting, mercury vapor lights and much more.  Also,
discover the art of filtration and see how the use of some basic filters can
change the look of your productions. (55 mins)

VOL IV - “LIGHTING BACKGROUNDS”: Every shot has a
background, and too often the importance of backgrounds is overlooked.
This program provides detailed lighting diagrams and dozens of images to
demonstrate just how important background lighting can be.  See the tools
and techniques used to light both interior and exterior locations and studio
sets.  Light control techniques and background treatments are explored in
depth. (45 mins)

IMPROVE THE LOOK OF YOUR
PRODUCTIONS DRAMATICALLY

LIGHTING
THEORIES &

TECHNIQUES 
FOR FILM 

& VIDEO
PRODUCTION

$34.95 EA. OR SAVE $20 & ORDER ALL 4 VIDEOS FOR ONLY $120.00
(7.5% Tax CA Res.)
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